WESTCHESTER MAGAZINE’S
|

Dot |

www.wmhomeandgarden.com

T Restoring One of thel
r%,t County’s Prlzed Homes

ﬁ“ S ,‘
e g L9
; mﬁ-‘i-:é =4 ]

gue = Eindingghyed RighE

Plants: Indnnrs&ln 0

FALL-"WNTER 2004

EE:
_.Someone To¥ e YouRGantden “Pound Ridge
Deslgner th'n ~ _a_IJ'.I’J_...a du:;, InaGlass JJJ.:'—' -
':5*“:J £l

FL470 073
SPOTLIGHT P'LIELlCATlDNE 53. 95 G -'

T
=L



Lovers

A Westchester architect creates an ultra-modern, award-winning
home to display his clients’ art collection and preserve the natural
surroundings. Political correctness never looked so good By Nancy Angiello
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A REAR WIEW: Mosk of Lhe windows in this prize-winning
Wast Harrisan home are in the back to take advantags
af woodland views.
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“Th€ house itself is a piece of modern
| art, custom-built in redwood, cedar,
~ mahogany, stucco and glass.
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IClockwise from opposite left): A spiral staircase snakes through the living room: in the screened porch, an autdoor GE monogram grill:

the hallway that connects the bedrooms becomes de-facto gallery space.

coild help put an end to the revival-style housing that has defined
the American subirbs for alinost a century,

“The couple was looking for 4 contemporary-style house that
would be harmomous with nature, exploit views and natural light,
and be a showplace for their collection of contemporary and dec-
arative art.” says architect Philip Fruchter, who completed the
house in 2000, The house won Fruchter, a managing partner of the
White Plains-based Papp Architects, a design award for architec
tural excellence from the American Institute of Architects, in 2001,

“We only do one house a vear, so it had to be something spe-
cial,” says Fruchter. whose firm specializes in commercial and

mstitutional architecture. Past projects include the all-glass Cor-

wond-andd

porate Center in Rye (in 1988) and the
Schulman Family Chapel at the Jewish Community Cenler in
White Plains {in 1985), “Themes we usually explore in our cor
porate work are in this howse on o small scale,” Fruchter
explains, One of those themes includes large atria that flood inte
riors with lighi

['he homeowners. devoted students of modernism and collec-
tors of contemporary art, found a Kindred spint in Fruchter, Ther
ideas about the interplay of ant, architecture and nature maiched
comiortably with his.

“Modern art and architecture are shown 1o their best advan-

tage in bucolic settings that contrast the geometric, abstract. and

Home & Garden « Fall/Winber 2004 « 59



i e do only one house a year,
so it had to be something special.”
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man-made against the matural environment,” explains
one of the homeowners, who wished to remain anony-
mous to ensure privacy, “This echoes the principles of
the great architects and artists of the modern movement,
such as Le Corbusier and Mies van der Rohe.”

An played such a major part in the overall design of
the house that some spaces were designed specilically
for certain picees from the homeowners’ collection —
and certain pieces were designed specifically for certain
spaces. For example. in the living room, the focal point
is a life-size concrete sculpture of a nude couple
embracing, called “Cathexis” by Emil Alzamora, that
rests on the floor. A resident of the new art colony in
Beacon, NY, Alzamora was introduced to these art-lov-
ing homeowners al one al his shows. A vear later, the
owners invited the artist to the house and asked him 1o

credte o piece specifically for the room's sharp, triangu-

lar point,

Even the dining room table is a specially designed
work of art. Made of bleached teak plywood, the able
was created for the space by Fruchter to maich the own-
ers’ original Eames plywood chairs.

“We wanted to sumound ourselves with stimulating
visual and intellectual works set off against the architec-
ture,” one of the owners says.

Also in the living area, a large, abstract ripiych by
Richard Carlson was also created specifically for the
space, in yellows, oranges and blues that complement
vibrant palette of the first Moor,

search for the perfect property took ong year,

Ultimately. the West Harrison site was chosen

for its pond, stream. rock outcroppings and a
stretch of woodland that offers privacy from neighbors,
The homeowners requesicd that as many natural fea-
tures as possible remain, and Fruchter complied. To
build the house. only four trées were
removed. In addition, hundreds of trees,
shrubs and woodland plants were broughi
in to give the property an even more
woodsy look,

MNature not only inspired but necessi-
tated the home's ultimate shape —a wedge.
the buildable
area was between rock outcroppings and a
pondl,” says Fruchter, He had to Keep the
house namow enough on a long and nar

“The sie was a challenge

row property to satisfy zoning rules tha
protect the pond (the house had to be 50
feet back from the pond), yet make the
landl still feel roomy. open and woodsy
The result is a house that seems rectan-
gular from the front, bul once inside sur-
prises with sharp angles veering off o
opposite ends of the house. Designing the
structune this way made it more spacious;
Though the foopring staved small, the
wedge-shaped cantilevers created more
space for the second floor, opening up pos-
sibilities tor outdoor terraces and elevated
alkways in back. “Yes. we could have
designed a rectilinear house in the area we

Countinadd o page 10

[Left): The dining area boasts a table cus-
torm-designed by the architect to match the
owners Eames chairs. (Right): The house
sports a spectacular bright blue front door,
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Modern Lovers (Continued from page 61

had 1o work with,” concedes Frucheer, “hut
the triangle shape takes full advantage of
the site "

Fruchier repeated the idea of the wedae
as o motif throughout the interiors. Triangles
and wedpes are everywhere—in kitchen
light fixtures, an island countentop, windows
sel inty o shamp point on one side of the
house. even bathroom cabinet drawers.

When he built the house, Fruchter did
not have a boat in mind. but the home's
streamlined., wedge shape and woad pan-
eling calls 10 mind one of those classic
mahogany powerboals everyone scems ta
have on places like Deer Island in Miine,
To get to the front door, there is even @
“gangplank,” as Fruchter calls it, a slate
slab that extends over a “river” of myrthe
and ferns in a deep crevice in the land-
scape. The gangplank, along with another
that’s off the living room, has redwood

"You don't need a
big expanse for a
bedroom. You have
the rest of the
house to live in.”

and steel cabled railings like those you'd
see on 4 boat, And the front dooe has a
huge peephole that's maore like a porthole,

The feont of the house has few win-
dows and some are frosted, “That not only
gives privacy but,” Fruchter says, “helps
control the views of the oufside.” Ar the
center of the house is what Fruchter calls
its “central spine” —a soaring atrinm that
divides the building from front o back,
The back of the atrium is a spectacular, 35-
foot-tall glass wall that reveals the yard's
gorgeous woodland views and a spiral
stuircase that looks very much like a seulp-
ture itself,

The staircase is the first thing you see
upon entering, and it is visible from almost
every part of the house. The staincase's
uplifting finish is a lerge, round skylight
that lights the house naturally throwghou

the day. The combination of openness and
light makes the house look larger than it is.
Still, size doesn't mater, Fruchter insists,
What is important, he says, is visual inter-
est. “If the lighting and use of materials and
different ceiling planes and textures are
meaningful, then you don't need a lot of
space.”

For example, Fruchter did not feel the
house needed a great room— another staple
of the suburban home. Instead he created a
relatively small, 12-by-20-foot kitchen
with an adjoining 12-by-25-foot dining
area. Wood covers the dining-room floor:
while stone is used on the loor in the
kitchen.

And this minimalist home contains no
de riguer massive master bedroom suite.
Instead, the 18-by-22-by-22-foot bedroom
is even smaller than the guestroom, and its
triangular shape ends in a sharp corner with
a built-in triangular window on its far side.

Tiny as it is, the master bedroom emits
a cozy, intimate vibe, even though nothing
“decorates” the room except for one great
visual work—a print of an embracing
couple, also by Alzamora,

“You don't need a big expanse for a bed-
room,” asserts Fruchter, in keeping with his
small-is-beautiful design philosophy. “You
have the rest of the house to live in.”

The dramatic architecture makes the
interiors feel more like a SoHo gallery than
a typical home, as does a the use of strong
color. In the kitchen, for example, red
accents come from the American cherry
cabinets, ceiling fixtures and collectible
objects like blown glass and copper that are
showeased in well-lit display cases.

In the living and dining areas, which are
adjacent to each other, collectible furniture
and accessories representing various peri-
ods, styles and materials, such as a Noguchi
floor lamp and Lune d'Agent chrome metal
chairs by Pascal Morgue, mix together.

The spiral staircase draws you upstairs
into a more subdued color scheme for the
bedrooms. There's taupe sisal-like flooring
and a lighter taupe on the walls. The huge
glass wall, all three stories of it, and many
floor-to-ceiling windows in the bedrooms
admit light and the sight of trees.
Naney Angiello is a Hastings-on-Hudson
Jfreclance writer.




